
 

2018-2019 Season  
 

GENERAL SPRING AUDITIONS INFORMATION PACKET  

 

Auditions are open to all currently enrolled Rollins students, regardless of major or minor.  
  

THE SHOWS  

On the Annie Russell stage:  
  

john proctor is the villain 
By Kimberly Belflower  
DATES: February 15th to 23rd    
DIRECTED BY: David Charles (dcharles@rollins.edu) 

 
In present day rural Georgia, a high school class explores the seminal American classic, The Crucible. As scandal swirls in 
their community and old heroes are unmasked, the English assignment becomes uncomfortably relevant for the 
students. The line between witch and heroine blurs in this post- Me Too examination of power, love, and sex education. 
This world premiere production is presented in collaboration with The Farm Theater of New York City. 
 
Sweet Charity 
Book by Neil Simon    
Music by Cy Coleman 
Lyrics by Dorothy Fields   
DATES:  April 19th to 27th    

DIRECTED BY: Missy Barnes (mbarnes@rollins.edu)   
MUSIC DIRECTION BY: Jason Bailey    
CHOREOGRAPHY BY: Robin Gerchman (rgerchman@rollins.edu) 
 
Sweet Charity follows the story of Charity Hope Valentine, a hopelessly romantic but comically unfortunate dance hall 
hostess in New York City. The groovy sixties score includes such memorable numbers as “Big Spender” and “If My 
Friends Could See Me Now.” Originally directed and choreographed by Bob Fosse, Sweet Charity showcases all the 
energy, humor, and heartbreak of life in the Big City through the eyes of an irrepressible optimist. 

  
 
 



 

  

Second Stage Series:  

Grass Grows 
A Staged Reading 
Written by Amanda Grace   
DATE: Saturday, February 9th  

DIRECTED BY: Amanda Grace (ahughes@rollins.edu)  
 
Jess' world is colored by mental illness. Her best friend, Michael, helps Jess to share the universe as she sees it through 
dance. As Jess prepares for her most important performance yet, a new presence in the theatre threatens Jess' 
relationship with Michael, her masterpiece, and her world's order. Grass Grows is a show about finding the courage it 
takes to cross the barriers that lie between us. 
  
Bright Half Life  
Written by Tanya Barfield   
DATES: April 10th to 13th  

DIRECTED BY: Fiona Campbell (fcampbell@rollins.edu)   
 
Bright Half Life is a love story that spans decades. The play follows the relationship between Erica and Vicky, from their 
first interaction at work, to buying a mattress together, to watching their daughter get married, to the aftermath of 
their divorce. The scenes jump forward and backward in time, with precious moments placed alongside a few difficult to 
watch. This is not a coming-out story nor a story about the struggle of being gay, but instead a complex love story about 
two likable, flawed women. 
  
 

THE ROLES 

john proctor is the villain: 

• Mr. Smith – teacher, mid-30s. M. charming and thoughtful. he’s a great teacher. 
• Shelby – student, 16. F. people have always underestimated her. she is a force with which to be reckoned. 
• Beth – student, 17. F. nervous and ambitious, but mostly nervous. a “type A” student. 
• Nell – student, 17. F. from Atlanta. she knows life in the big city and this is no big city. 
• Ivy – student, 16. F. sheltered. from old Southern money, her life becomes torn by scandal. 
• Raelynn – student, 16. F. razor-sharp but is used to hiding it, she is experiencing an identity crisis. 
• Mason – student, 17. M. on the basketball team, mis-guided but well-intentioned. 
• Lee – student, 16. M. a carhartt-wearing good ol’ boy, former boyfriend of Raelynn. 
• Miss Gallagher – counselor, 24. F. it’s her first real job out of college. she’s doing her best. 
• Also 4-5 other high school students aged 16-17 in the English class 
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Sweet Charity: 

• Charity Hope Valentine (Alto/Mezzo) A dancer at the Fandango ballroom. Complex character with a great many 
emotions and internal conflict. Determined, fun, quirky, funny, despairing, optimistic are just some of the terms 
for Charity during the show. The clue to the character is in her name. 

• Oscar Lindquist (Baritone) An educated, well-spoken young man, shy, repressed and gawky. Works as an 
actuary (the most boring job in the world). A reluctant romantic, he meets Charity, falls in love with her but 
then struggles to come to terms with Charity's past as a taxi-dancer. 

• Vittorio Vidal (Baritone) Very handsome, international film star. Italian. Knows his place in the world. 
Charismatic and authoritative. Madly in love with Ursula. 

• Helene (Alto/Mezzo) Fandango dancer, friend to Charity. Been around the block a bit. Straight talking, feisty, 
confident and streetwise. 

• Nickie (Alto/Mezzo) Fandango dancer, friend to Charity. A dancer at the Fandango Ballroom. Nickie assumes the 
maternal role over the girls. She has seen it all and is quick to offer advice to Charity and the other girls. Like 
Charity she has aspirations to get out. 

• Herman (Tenor) Owner of Fandango Ballroom. Works his girls hard but secretly cares for them. A tough task 
master. 

• Ursula March (speaking role – the actor cast in this role will also perform with the ensemble) Hot-headed and 
jealous wife of Italian movie star, Vittorio Vidal. A flair for the dramatic. 

• Daddy Brubeck (Tenor) (may be cast as a woman to play “Mama” Brubeck – the actor cast in this role will also 
perform with the ensemble) A true hippie, founder and leader of the Rhythm of Life Church. Primarily a singing 
role. A spiritual, enigmatic but laid back kind of guy/gal. 

• Carmen: Brassy dancer at the Fandango Ballroom. Very sarcastic. Good comedic actress. Must be a good 
dancer. 

• Rosie The new girl at the Fandango Ballroom. Fresh off the bus, but whip smart and easily corrupted. Must be a 
good dancer. 

• Suzanne, Frenchy, Betsy, Elaine - The featured dance hall hostesses at the Fandango Ballroom. All must be 
strong character actors who can move. A grizzled and tired bunch, working at a dead end job in Times Square. 
Lots of attitude. 

• Ensemble Roles: Good comedic character actors who can play multiple featured roles with ease. Must also be 
strong singers and movers who can dance with attitude in a Fosse style. Will play multiple featured characters 
as well as dance in “Big Spender,” “Rich Man's Frug,” “Rhythm of Life,” and “I'm a Brass Band.” 

Bright Half Life: 

• Erica - Female, many ages, Caucasian 
• Vicky - Female, many ages, African American OR Latina OR Asian 

Grass Grows:  

• Jess: a dancer. 20, F. Jess is obsessive-compulsive, which makes her come across as brusque and sometimes 
rude, but also thoughtful.  

• Michael: a stage manager. 21, M. Jess' best friend; fiercely protective but seeking independence. A great 
listener.  

• Grace: an artist. 19, F. The new girl in town. Strong but quite shy.  

 

 



THE AUDITION PREPARATION  

1. From David, Fiona, and Amanda: 1-minute contemporary dramatic monologue 
2. From Missy: Please prepare an up-tempo musical theatre song excerpt (16-24 measures) in the style of Sweet 

Charity. I suggest you look at some of Kander and Ebb’s other musicals, as well as composers such as Cy Coleman 
and Stephen Schwartz. No Sondheim or Jason Robert Brown, please. Bring sheet music, appropriately marked, to 
the audition. An accompanist will be provided. Anyone auditioning for the musical must also present a 
monologue. Please follow the guidelines for monologue selection above. If you are only auditioning for the 
musical, please select a short, comedic monologue to present along with your song. Actors who are called back 
will be asked to dance at the call back. Experienced dancers are encouraged to audition but must sing and present 
a monologue at the “cattle call”.  

3. DANCERS: If you are only auditioning for a dance role in the musical, please select a short, comedic monologue to 
present at the audition. You may also use the monologue offered below. Monologues should be memorized. 
Dancers will be asked to dance at the call back. Experienced dancers are encouraged to audition but must present 
a monologue at the “cattle call”. 
 
From Sweet Charity – book by Neil Simon 
Charity: So many things seem to happen to me and I don’t know why or how. People always ask me, “Why did you 
take up with that guy?” or, “How did you wind up in that joint?” I got so embarrassed always saying “I don’t 
Know.” But it was the truth. I don’t. 
 

Materials should not exceed two minutes’ total. 
  

THE AUDITIONS  

The Department of Theatre and Dance holds general auditions for all spring productions on one night; then, on 
successive nights, separate callbacks are held for the individual shows:  

Monday, December 3rd: General Auditions  

Tuesday, December 4th: john proctor is the villain Callbacks  

Wednesday, December 5th: Sweet Charity Callbacks  

Friday, December 7th: Grass Grows and Bright Half Life Callbacks  

CAST LISTS POSTED    

Digitally: Saturday December 8th at noon  
Physically: Monday December 10th  

 
  



REHEARSAL PERIOD  

john proctor is the villain: January 7th to February 14th (All members of the cast must enroll in a related intercession 
course, Monday, January 7th through Friday, January 11th.)   

Sweet Charity: February 25th to April 18th   

Grass Grows:  January 22nd to February 8th  

Bright Half Life: Monday, February 26th to Tuesday, April 10th   

Please bring a list of all known conflicts to the general auditions on Monday, December 3rd.   
Rehearsal dates are subject to change.    

GENERAL AUDITION GUIDELINES  

• Auditions are by appointment only. A sign-up sheet is posted in November on the backboard in the back hallway of the 

Department of Theatre and Dance.  

• Students should select pieces that contrast with one another. Students are encouraged to put together a “package” that 

shows range, versatility, and a familiarity with the plays being produced.  

• For the general auditions, students may elect to act (only); or to act and sing.  

• An accompanist (pianist) will be provided; students should bring their own sheet music (properly edited and in the correct 

key).  

• Auditions will be strictly timed, and may not exceed two minutes in total, including the song excerpt and monologue.  

• All callbacks will consist of readings from the scripts. Digital copies of the scripts are available free by contacting Chelsea 

Hilend at CHilend@rollins.edu.    

  
 Frequently Asked Questions:  

  
Should I read the plays before the auditions/callbacks?  

If at all possible, yes. The more you understand the material, the better you can prepare yourself and the more you can tailor your 
audition selections to the needs of the plays.   

Do the monologues have to be memorized?  

No. It's highly preferable but not required, especially if this is your first audition with us. We do expect upperclassmen/women and 
performance scholarship holders to display a higher level of preparation.  

Will my audition be timed? Will I be asked to stop after I have reached the two-minute maximum?  

Yes. And yes.  

Is there a time restriction for the song, too?  

Prepare no more than 16 bars and time this along with your monologue selection. The total length of your material should not 
exceed the two-minute maximum noted above.  

I only want to audition for Sweet Charity.  Do I have to sing and act?  



If you want to be considered for an acting role, yes (if you are primarily interested in contributing as a dancer, see below).  All 
students who are interested in being cast in the musical (excluding those auditioning for the dance ensemble) must sing as well as 
present a monologue.   

I consider myself primarily a dancer. Do I still need to prepare a song and monologue?  

If you want to be considered for Sweet Charity you will need to perform a short comedic monologue. (Refer to the audition prep 
section for more details.) There will be a dance call scheduled on the evening of callbacks for this show. Please clearly indicate on 
your audition cards (provided at the auditions) your dance experience.  

I only want to act. Do I also have to prepare a song?  

No. However, we encourage everyone to prepare the monologue and no more than 16 bars of music. Remember, this is a great 
opportunity to prepare and present new audition material.   

 What should I wear?  

For the audition, you’ll want to “dress up” as if you were going on a business interview or first date. Wear comfortable clothes in 
which you feel good. Some students wear clothes that subtly suggest the kind of character for which they want most to be 
considered (so if you have your heart set on a specific elegant character, dress accordingly, don't wear sloppy pants and a t-shirt). 
Avoid skimpy or distracting attire and accessories. Also avoid flip flops, sandals or excessively high-heeled shoes as they will restrict 
your ability to move. Be sure that your clothing does not grab undue focus: the directors want to concentrate on and remember 
you, not your clothes.  

For the callbacks, your attire selection will vary according to the director's wishes. Typically, it is advisable to wear the same or a 
similar outfit as your audition. Consult the callback sheets for specific instructions. You will need to be able to move for the Sweet 
Charity callbacks, so plan accordingly if you’ll need a change of attire or footwear.   

Where do I show up for the auditions?  

Check in with the stage manager(s) at least 15 minutes prior to your audition time to fill out paperwork. Gather in the Annie Russell 
Theatre Greenroom.   

Where are the callbacks held?  

Gather in the Annie Russell Theatre Green Room for the john proctor is the villain and Sweet Charity callbacks and in the 203 E 
Lyman Blackbox Theatre for the Grass Grows and Bright Half Life callbacks.  

When do I show up for callbacks?  

This varies according to the show and the needs of the individual directors. Consult the callback sheet for specific instructions (and 
be sure to initial the callback list by your name to indicate that you will attend). Note that some directors stagger the call times: be 
sure to check what time you are called back. And again, it’s wise to arrive at least 15 minutes early.   

Do I need to bring sheet music to the audition?  

Yes. Please also make sure that this is prepared in a clear and professional manner.  

What about a pianist?  

An accompanist will be provided.  

All of the audition slots have been taken, what do I do?  

A list for alternates will be posted after all the regular audition slots are filled. All alternates will be seen: no actor will be turned 
away.  



When will the callback lists be made available?  

The callback lists for all shows will be posted at noon on Tuesday, December 4th.   

If I'm called back, how do I prepare for the individual callbacks, and what if I'm called back for more than one show?  

Consult the callback list for more information regarding the specific callbacks. Generally, “sides” (excerpts from the scripts) are 
made available in the ART Green Room during the day or days preceding the individual callbacks. Students often receive more than 
one callback. If you haven’t read the play(s) you’re called back for already, it would be wise to do so before the callbacks. 

When do rehearsals begin for john proctor is the villain?   

During Intercession on January 7th. Company members will have access to campus housing during this time (if you are an on-campus 
student). Cast members for john proctors is the villain will also be registered by the department for the accompanying Intercession 
Course.  We will spend approximately 35 hours rehearsing during this week (Monday through Friday, typically afternoon and 
evening slots). 

Am I eligible to be cast in john proctor is the villain if I am unable to return to campus for Intercession?  

This conflict will unquestionably influence the casting decisions but the director will consider any conflicts with this requirement on 
a case-by-case basis. You should clearly note any potential conflicts with these (or any other rehearsal) dates on your audition card.  

When will the final cast lists be made available?  

All cast will be digitally posted at noon on Saturday, December 8th on the Rollins Theatre Facebook page.   

I have a question that wasn’t addressed on this list. What should I do?  

Feel free to contact the pertinent show director (emails are listed above) and they will be happy to answer any lingering questions. 
We all want you to shine during the audition and callback process and will do everything in our power to set you up for success.  

As actors, we often spend more time talking about, stressing over and “considering” our preparation than actually doing the work… 
so get started today!   

  

Wishing you a great audition!  

Dr. D. on behalf of the Department of Theatre and Dance.   
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